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fiH fHt'A hf th k grAhton ouau.i. 
fX'.tM Tiff f JiftFCIC W rmUHITR LUi*U*. 
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L 

r i%t fi’pMlN# hS/MPH.— FVjW InMnJI inJir^rJ U.»— 
M, flfif — fifty tiv. n.grf rJSur 

llwfrr. vppm-ialrJ, 

If wag She mi^VHTlltl* of tk national mind of 
Bpnhi Hf kvc kei| Eo« ffT*Sr L too rinivc., lrar 

ppuntantoUp i tu liiiV’T Eni* wirtti iKbnn^led all 
tjA pith, mid expe-itded nil Ii* cmti^y, witkut 

4 int uhI withnqi calf utalfitik: m hnvr 1 ni*1e 1 
Only tn Eem O* 1 !! r^mriurf^K, power, iLlid fucun- 
dity | t4 liihe ftjrgoLEcn iiuiE tilt Opulence nf 
tl>C mO*S mA^EiifkvLiN Ulkrcht m|uiiT4 pOpIO" 
ai*hiuf al ■! it* poawce^w ^djif >1 let And mO' 
Bat In H% tnlriji^Mr*: lIh mint'orl one^ Iil finr, 
wts in il* pride. HiEp jiHiti' sook urerythlu^ 
Op)Ti il^-Ef, jt JirVtureil lt*eif. 

Content wiiH produfcltoiu And i!hJic of is* 
power, U cart'd linlr Fr»f Uk? rest, Ita rdn- 
neieik^ h i1& (pihJ. fLinl iit pv.tj.iit Buffsrud. It 
Wu lbu* |Jin.t, armed With I h!« pmqd *nd 
■Olnbre piiinm, proteYled bv llii* powerful 
rwioporf, i rtacce’+Habl*' io all Iriifijjn cvillcLstai, 

that (hf ■HpAldShln sfiii|^_ lnimLiIra, painled, 

wrote hUlmy, mode TOILtaewea, pMflOrtk and 
druids. Tky djil not r-ntol tkir painting*, 

they did not eXlrnd at arek Eci pcApognle their 

likmry *y*4*m*. They Incbped Lhn/mwl ve* 
Ed due ranwitm wti of (heir own individual 
itife. Tin 1 heat at She son,, the lift of SlatOn:. 
tfie myn-lit* t^uly of Ibc miuI. and Hit nrdtnc 
warmth of btihod m HpPudik-*d or ih^ir tmr- 
via. Tire phainie* of linmim tiluteturt and 
fbe |4U' liOtiH'niLl vnrirti^p i:f |fie p^Hflnnp ire 
f ihi^ted in Linar dramtn ; llir mjj^Ey of llQ- 
ban will jn Sf^dr hNorit-. TJifir dny of Irlo- 
ra#y h l Lm *d,p pflendifU l>tit lifitr lint daj- 
t+me rv soubw ninlaL 0«r eontenkporwife* 
■M-O'+dy rvmemlK'f l liul iLr Em-cpr of I Liu 
and thiit I Teh emilnry hni dfriwir from the 
ISaonttln of lira drum.1, men dr;iur wa itr' 
from 4 rirtr, wirhout rny rFfl^Lp tif Ihr hI might 
krtiif jw. 1 weired in it. wlihnat ^Ltiy urn. 1 s □(>-1 
bvlilirg the hctiefimrt Lri.'*;^ure (frying up 01 -!. 
*l7linjj|“. Tim QparMlk paill'Ulff* rePnir un-' 

knnwr, R«^*nd^ from L’tinprl w^Sp, A 31 1 

chdfl living ftw» ptcialMd h I ml 8pjlo, DfUtCDn- 
A^ified imhaiinn, w-*n iwlhin|[. 

Jl i-i tnat that Urn EnfluiMie^p, i4i(nr nf l^ly ! 
«ad Frmw, *ncotJHlMed iHpmn bt^wreiii 

and | "W, mid modLH rd het fall. Bill Uirsr 
tK Jpcodond notliinf nollj ^rtai. 1 

™. VTT- trfr. 13 


BLia-r pJvflI hiia k-irit HtihfulUtMl iHh til? Kiion sf peniw fbr hip fHrmJv. m- rven fmu#, yon are 


I 


i rhe MnirLh, thu fenuJtii thf | h hi \%6w IrtjhvfKf 
1 "***, f^! 1 ntl ^ K ' 1Tt:r - A till I* UHlffc NiualiCy in 
^ifrpdi^irintfi and p^pjrfgjiwj lr £^n*1njk?Ehwl \n 
*11 thnl Hpmiipli Doclvy hfln ^aiuwl hv litr riin- 
k wilh modt:j i n I hdy, Mjiv hnv irtrrawed 


UVt lo Lie dLaLurltenl, soiS of lliti 19th renlm. 

Ij 1 ! Bie h^idi-T of iJi* unrkfl ufCaldvhMi and 
1 l pTp<m n'nirnilh f- IlirtL (Sier tP^Jrt nf Bpaifi 
nf KeihlnlLiy. Tliink of tin; jteo^de’ amonfl 
whnm n <iUd£imm >inv hip #411 ^oihi-anlrd be* 


.P 1 . _ . <■ ,. ...- 1-M-.II.II-I .--11 HIKP "ftlll L-Fl.llinLIU LT' 

fmnk thf r rn■ rM 7 3 1 ivnru.ru nf tW Hill 11 lid LUMl fnrfe Imp ^ok, enlJ:ef than brmme a fito* [t^ 
LviEtunep Huhw liuidilyJn lIh- L-iprej^nn mid torj lo Lik h-rJ. gpni Mim'iid^ m sh* man* 
(■wnwf^ion rf hieiK, and n ccrtflih Idplo Idi np- ik ehnlfiiL vriiauL ik kd 1 $ 

r 1 !™"* ^ CI|S fJtww rtu;ubriiy ; FutMe PeeuiLH. inta. ft*rl«rci«^ vinnr^ it ju tni*i i fc f angEhir 
Wbk'li di* hnE n*p|^ef wlml Kpin iMWML'd. PaftL I (fnuil; dnjij^inoiM, if Vila *0 tllillk ; but 
* n _ et *y' m| w- Vl -' * n ‘ nniloiKiLiEy. iJhi |h>i-< 1b ti«4 Lk ky m*rflJh,t yrm an : he Ja 

rliw iriiftrioiiM tkaEioru litf^ 4.-1 ilifL-ly raEbnLk*. Sim vif^ of Elm nPlinna, tk Lrt^Jfln of Ihdf 
and it you p] H>] ipqlH-. lbH4 Irtvh mndL, Mm- dams- w|>h-h InHrk Eli«r n:iminsni. A* 
ira-nth- el[MPhH t-J iiu.™„ nhjrx'Eii.MUH A . -«>pn i> k dtHaeix-j, hilik^lf fnm uritionrll Jkh- 
kirfy nil|^f]Sein*d M, du BiplBrmdi, Horn^ ho ii ih>l Wrp, m'^opdinj t* tk bwiLlifid 

rtrliUiHY ji innil nf d ipEiii^DPsJi«d taklllB, n. eApo^pinii of Ur_h dt'ii, “ Iml a [Hlinted flarae.' 1 
^■liulLLr of H'Templary pjtter»rr, Ikip invratifjited !(*■ 1^ iw* Jars^-r oripiDJiJEEy; ht I* i^iwedemL 
E|Kkhi^i idi li 11 ten* j^nd I He ml uk. T\m ^ripir-iftlity ‘irap r p| ^tatLi-epi^ntinl t* the 

Tim spirit of Ik Ifich e^nlury tww irnhw^l E|Unlph ItioraEnre, *hieh hwl twik- oikr than 

itll9 Wilier tn mH^ll a aa tHi ronder lum lk*e ttnndly fklMMie Uaunrrp fo dnw irpofu, 

irwnpnbilE tit min^ingf Willi Bi.e rid ptnkr. of Th^ 4nijiflaJity of Enpliafi i^rnhiai rrrn doe# :mi 
iiaUo^i^ni <kr of Liu WUrtli, Up fhilEa, nr apfanDi.‘li i|- t\un Jirnl, fiHiitlSr MUTimeR’IiL 

il>i wright. Ho ahlrn (he Utli romuty a I1J1 eyoipnilmjc. in ndte of ii h jndtvhluiliiv, 
a luflu Hif 1 h-f JWli, whldi defiprinn Eho ohjeuia mnani n^f Iwnelf; ihmu^h dmp^n^ mo 
iJFHi veiiu rnlhi'j lh:m iiratniiic -1 Ehnn. Von 1|an> mKi“p*4 JoquHiEinnp ividmaS nhdmrtEirif 
frikuld «y clLit Ite wap a m iiriibn wim knew- ii u frankrovi, it- fpiTin, Rtp TeniiPfflr power it 
ujLly on-: key, diac uf ^ Fitr e*amF*le, ftnd who h pefuiiUi it*«^f aj liancerv She Me pmflEttL f™ 
i n-siyLug to rrod. a jurisiLuiL fngin iho booh li*lY3 ftiJiE liAa bnitTowed ujnmev or pltempta at 
up™ kfbiu him, Wfliild p «I eonfoubdLu^ alt trom Kraivn Hpajn, on eIib ^nEnvy, 

ilm koyn one wuh ar-.iUii-r ? end would all on every I Ihh: Hue -ho haa ■Nruniuth'd Ed Linrt*. 
u'ard» eiHra|iUin of tlw aUmnBirible tuitii™™ lion, tan kr»L htsraHf. 1 j&vtiv ami Himnlnnelty 
Whiclt Jii: made a ^nluisona pteient of lo the '.-on^iEaie kr lift Ah iWn an uk dcnuti 
■roujjMiieT. Wish Lhy- pr^j--i.l€e( fe^peot fur ck L frum Lbvu, t\w die^ 

oonHeieuriuUtt lahom arwL Ehnwiee inbeliliul!* uf Blw i\Mm not like thr f’Tfi-iwIi, ftalbu, Mtd 
[hk plivmh, j; In ipj^Hhihlr. In ihu inelanto. tJ^rcmwi liEemlttK^ in epoch ofrwttwab Her 
EupE In 1 ,'all in i|HrtlWIL lEm f%Or of he* iudjf in[oJliictii*| IlHitory pos*™™ only t UUiilmift. 
menlfl. IIl d^Lmrit a^riiifti' the JVrodiy or. «nt fln*rr F w-kime eplendid hlu-nnk n fallowed 
VLimi Iior-S re-Ji^ina* fann.1 i'i^ Ihc P-IC&g^liUlod { by ft m|4iL Wqii# 1 ; an blnpaome the raetii of 
IKiEot of honor, wliieh gotor™ SnmisHh worker hur pan-kd rwkn. Thr kilade which were 
iJm[ Lk ilk H4y h n^fiinm Eheir on^nalky, iheir ehnni^d by thf kron er ihr wiregaiM ibe 
Iruiii. rhrir MHiil, ih«ir fonfe, and liivir i^Huidt-ur. ■ Moon ahr ua CaLhuklir m the Auem jhtaw, 
Vou mLjifItL iM well k -cundaLixed at the Ro- JoJef ofCidderoh. Whilpl Kranoe wuintnm 
£LfttskiHiu of T^eiUtH, bi+ boandleM en- llalinih E^peniph, £npHuli: kbijjland In ton. 
Ehuaiipm forjpmwLkiK* auteideovand bli kUrd lid mn. Fn-neli, Linun ■ ^Miir ft™ If,* |3tk 


to the JewtT 
J*. ferthZiLy of dvEineaciolk Wanting Lil Ayuibyi 
Lum, nuLie p and Homer even T Poetry L* oih: 
[hbig. pniD.i icn! moraLily another. The pKnch 
aLHfY eukJ French linnkH &k>uikd, fnm Jdhart 
do MeUNff to CKldLlon shr younj^r, in ken- 
ijflU* pIpL-'tntrioA. whidi dOdwL prenml 


1o si 10 nilk renlnrL- P 4M«loped hm*Jf Ea a 
ai iiirlf direrfton; her H m maairrpece^ lbo«e 
ofCnlduroia, ore dii'tiiirh by the uune biepif^ 
lion »hieh animafep Ik old poein of tk CW, 
Tbi* ju wbni fri voLoua crfihiWt not aoeta_ 
Frivolity enelndea rifponrikp jw^wvtj K 
derurpyp ptnfuikihlY. upon whnae boeom In 111 


Dendim frinn kinp a dief d'®UYK h or Onda^t | ever Kposei; rIIh'diilpd, wftk-fL alone ^hmin- 
e’ilhrr. 41 WbaL cx^kuia M 4c SiuuoDdc, aEm ecwiH'e; itudy, fkirii dear* away the 


H would, you liave up jK-mli Efiu ndultenoudi 

of wkkh the S|HI Ihiiudb iimwr koiL 

go;lLy: lliiri 11 ni h> 11 ntf rriJgion totruully, licrOfV. 
+rnd jnfiimy ! 1K CiMidcm il Ih^ JLWHirehmrt-ni^ 
ther liumnsi iiiGruity, which alwaye pnyn m 
dw for ile ^Knlikia*, but do hot u*i from 
ikpi- wikrfci w’liii'b ppring frwn pn*-toit, svbwk 
enprrp- cjrvlji.ihftl prej iiiM-.t 1 , wnh:h nrc mouldt-d 
ftij uH in lh» hk-ry ti r>_■-* of tEu- t'uiLh, — iLif pol 

n*fc Eh*JU Ilt k Withoul pnH^inn^ wilhodt |3trc- 

jltiiicu, wlsliool iailJi. Etc ilhhL ajiCnni’diiK] that 
th* kuEber slayu l-.i* m-iter on a pgHfiLcbis nf 

female I'r-ii lly-, urh*n it i* she dtuaiiiur^wL'H 

ghjecE hh mlwfy ibp^oSLngp nf ftune who hold 
I u she folly and Ihq Hul^nililiD-ri of (he Uuidlt 
of knor. If the poet ukowa you a -voaaaJ giv. 
ing hip life Eu hi* kinj{, wiSbout hope of reeofo- 

' ArtF ^ «J AwiqalEr., -pj «P Ul? MkkJI- Art* 

By feii^ri 1-nv-ita-* 


mid d.ige Into the foruiu ml : peiktli*- 
IlcuvwJiJch de^lroYA appeiUWlM Ukd rwJlt* 
rcAhttea: Lhr vumtHni^Mi ihf iWte, wbleh da. 
nunda |im^; ik f ftmntrtatHHk of n nlh; the 
odEkclam of deEaili; the- cuorag^ to TalHiOurrl 
to Sfie woiaewp - in fine, the okrunn of Ik 
ideaa, wldch #lw>* lk produela of thengbt 
roincklvnt with rivllluriinn, fomakinfan integnl 
pert of hi*HKy, Hid «mcurTinp in fevtrunc 
UiTiMbcp, or anhk-etl ivig rs-pubHc*: aJ3 tk*e 
merits if imiI aupnior n al Ico^l sn-disperwiblo 
Eo pbibwophy a net lo tk »eriouB wrilnr, are 
fxiled by the frivolity uf tk mind. 

ii. 

(f Spanirk Nn fetpr^m vfaktU 

motijmiifif. 

Frivououft eriiiciMT I" r^flen in co^pary with 

rvrw.h:.' nmS aokaraMr jx diDliy. TWwri- 
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Iti-UiinLnkiktitWll Inid,IwiLilfr ii«i|wrikuL 
t i|ip9 to Hucofi* J9)ubndrt» ChwiI^ 
but, 1* iwijt ttw uoni Williut and "ob- 
A4n4 qmJili™ if ttaughl efluiputoited by 
Dr. MiK Abb C*jrfrh W- te flaimanttif, 
lta Abbu u Ikthuin BuJriiin Ihe Jivak, 


p w wtewJy iwk (wdamtie trifltw 
TV? gUV# uflctantljr tW |ldiKWTt*l 
fa ttdvt 14 ham a li:k> lb iitetfrinalc ilham, 
to kuff taw i* vmit th«a with t«uiH^ 
pWw fiiwl I* lta ftahte, Wlm wait 

Him TMv**i Plftd h -rt to bit dlHK 

Mon Attfrittfl 1 tfiii tel Whit m#re hairy 
ud Mmhdi tbriii tta IhTi-hnn V-nriiU»^ Cur 
«■ W found more FreJi Bint Jivefy tku 
Ihn uf Mhikviukll, md 1H#n hfflvj- Mil 
word-cHtatagfed iLn Ital of M. d# M*Wy, wbn 
rtehoa « l« ta Ptate™? Alwnyu whm 
lb* into pnAuufry f^taa* I foul Erne rtameaft. 
Ai homi it j*u pereoire in His public tea* 
T|gu and uaiing i n n *w ", bteRbuite f luodn,, 
ta 4in tte wp|fc 3* y* Lo ta Jam itare \. 
ttul iIuh wL* hm pmd you hm merely 
helped up vup>rs and tare ihvI known bow 
ip ckIiwL lta light MitinH Ihul irU 
itfHfU white coirimii* ]nlf with a renata fait* 
nrfhif, rflertor hrillknay, a lecuhr form; which 
lintek-a ■ t,w word* mid Mi nr* i tat th^re 
■ HuHing NHff eb bn oii IbnMi ii"* 
ltdjr4Ui phfnre*, llin pdiirtb' trift::if, 
Rrj**t tom bob- pinto. Sreh fur Irish, tup 
■it Fm 4nd mat ■tin KwiU Iti atotmt ml 
nwotefer puMh- IfWUto 
11m an testy *f mdr-iMli teas on 
tta Spanish Inm M, liuoel and Vvltuhv 
hm Il nw4 «RR ilto|taiitpiil4™liitltii on 
ite mUftri af vlith we aA|ll make uu. A 
n-rtftkb hilhj of utnvcpuDi, a ^Ihadl of 
town Blklkf iw BMtlhr, of ftiiicn Falling 
b Una, of ftvfugi^g Inihtit of wnlthfol 
fidb«TV> ftftd jpJLhIj aho rHhd|J« ttop^fn 
In nftte iiiif^Mj inch, ttay nil ua, 1ft the 
flpaniA Jim In te dire* it mirr a 
plate nftc M It **4 hi ibi dej l^i-T- 

ntowAi M*du by the writv of whom wt 
MHUfohfL Hi ha* brnnd ear hiuii and 
dotted lta wfl; he ipreta ally ofiW f™xi- 
„ hwndtioa, and Ikrwity of Bponte dr^ 
bu hm diwgotlod s* with (hem* to it ho ii 
■I im n^wHlft With tte AH faia 
m, bh pUMpij T and hU mdithm 

_twI tel ate to pwlnd« fa^hond thf 

Ur&fte. He hu boefi anpvrfoMly weighty; 
U* MAWIf ftireiuaT 
1A dtotisgtetad* coeKHilhm, ud pern^ 
naing lUitf i* rwnrluUi for hi isfl«ilbb 
iL mm vAtelly Miuioft la 
iniTiite fimdxd by the aoron Calvin Cop 
taja ■n wi ri o * ofluodOtfrd ftorr* u ihi nla 
for Jl tejMlfBHla. Ho baa lUlh h bln 
1&h Malay, and nunmnl Ij hmhhh Thai 
lha hoan nn, b*fon thU wwb. lrd * life of 
Him Hpmititrfl: the yole of lh« pmilBL 
tba of pnjudhs**, |H«aefiled ndapbi- 

Ate phartotai to te «|m Hi "ptutk* alvuya 
ofte^hnrtMmnlinis" 1 nnd fowta Ihal aJJ 
oor iovBrtiofit dfttr ftom ibnn oWim 
Ha ftbW* Loul* XIV.. ibfntea fonai|cMa P 
Wte>A hi hb# pfouiaod by taunt 

jihllwflKns ud mitw tifciir benwelml Hid- 
afou ten bhui-rr. Hettehig dm pnjadiso 
Vf #WtohrT, ft nonaidbical hf a di^nmlioal 
wipfidilioti. pnffaoaHisf Ihe bulk'te of ihe 
l^HHthkntopvwf^the fantitiHi of Rideni 
he ha friicmljf wrting In tin fint quIiEra nf 
An litanmn, Bbt imjprii.nl ^u^ettna vrlh^b 
mifcoi Hi nyaipalhizHt wUh tlw Yiftrioiift ef 
hki 4 irv b A joat-iuindod man vhg 
ly„ m rakid M m*inf by hie own r%UlEy + 
ha rtfcn oirUTlhh^g to the »mhL He ikm 
r^it nt 1 lk pwtiL Jiftolf ia Dmlj a mof- 


lug pulmh ChariLfu^pie k* jcwUreJ by him 
he tooiM jodg-B: the Enperw ot Ruteft uf of 
ApNirin; pid hi Miteififl i be jde uf RM, Ha^ 
lin. Sl_ ftegirfy of TnMitUh Of Cll* WlitMIga of 
Et. lliuui Aqtilui to tfn rignpun hiii-j !m- 
tkinu-1 fthrwbird. Tbks Wy. U frail 
paMdte. h-mep md jnonhp t* 
ml in yunr yhttunophj H joithed rewitey* 
bctuttB ruH. WJklt pi atyk vdie wnrstni 1 , 
Owj cftllid note dirty. WM io yon h* 
hri^japl'i tonrfc, tow rDmjne^t lo Ihtitn. I Wi’t 
to ihoetf pefnougit Uwir metit ubd thvir Inr 
derolior, who liter lhu tnonk h * b 
dwtiftt Bp inipin yw wrlli id llrtle udcaim- 
ItOtfi; A gftuiJ rllkein M to.n Citl L m-ini of 
i hem wiib iftriua at lonat «ooil lo ibal 

•f Ibi HI of otW i^TVLiiX*! &► yi.nl Out 

bi-lte* iM dteii tenuifi. Jgv. ml dw I JrailVk 
in id CtirfhrK Belbmu n9e«i|BAJaof the triblBtw. 
tile rfpLea, the firthih of antiqii: t 1 Lh you 
1 h*l ihrro i" wldi ji didteum- be- 
■twi UmtPtnifovHil Ai=: the am who 

nuly her honor h ilp ulhrT who mad 

her eotoinry ? Do joi dw^pi-e Jcmr hfim 
Hhicwalaf bar pitiiw^eiiT l-wreLla uid 
CimH« mnilni'n lo tta tatte. F fhe huh 

UiitE- liftVe hlnngrly IPrfuWed Hid -Flbuord bp 

mind by prqidirc 1 , who cstmrt rtKtiiTteat 
Aqnhm Rwr Kw, Abrhiid, ft* uirh ur 
mrc dun ¥«rrfm pr Aulw Grllke, Ttnlaa «r 

Bte! 

WilK the nd if iba Ifltii an twin e rr-^rnm 
pndmriwd often Uw MU ml ihp «nd» 
teem of ph-evdiTig effdtrtte- Vfihainr, II 
powerful or'gAn er thL iwamwln led wiUi 
bisn ■ cited of injeat tftfib or kq^inRit te 
dnienirpEod hit theory on pil tide* Mo a 
tar. The teudky *f dm p^oetyte hu 
re wd to he imeL It tan for witneue* 
H.de Siemandi ii Lirtory; Vilwj » |te 
I w; Maria Cfe mtr end DiMlof fo ihe dm- 

tai; [jrPaOli^ And ft thHUld OthBTH, m 
imhhcv j Lot » one ha nrpite at thin 
Nf pniion U al^rile- 

Vdlftfiit ttai ftteatep artd duttaJehiJJ 

flm, ntritof ereryihte p ei ifl aal n g Utef of 
ernyihiif, DMfialcinL ia ktUrwUmieM, 
pteg aio wi nf fiurt, and uted if nirhb, 
did bat ptoimi Iftorgvnin; bi tophtd ote to 
deMroy. HeumwM- WhoIhea «m Adopt 
ia gud fWilb te ofdndHHiA h Dtato, in Arioalos 
on Haw a, on Mitte or am «n Cmdlhl 
AH iate m owerad by Hp ntertteft ta 
DUilii of the pte, tiuhoPM* for Ita Mw*, 
dfetslAA lu the bold, amteg. ftliUin partte, 
Mid teiribb eriiiu. Kndteff, tonh in hand, 
ibwgb ibi ten nf inWIganca ud know¬ 
ledge, Ihia any g e ne ra l ilLn.iJne* or barm aa 
hapten; dypbyiog the bold abflUj of Ihe 
ter dtefbHin in hi* adnaitDHiei aiw triim- 
ptaT utaime. \l. dr Stewndi ud fit ™U 
nave adop ed k Soo ge«d bhh the poliEbal 
viurily of their mstof, ooftoem^t fot ihe wia- 
d« tf ipfl, flipparwy in opamona^ dHppnfr 
Bteut of |te lhiegn> bitIrr mndnurikn of 
everything tohirfi utonten ftrWvUhdi FtrSm^i 
laate, riHuemoatloti vrllboot appeal or teoiiry 
of prodnetioEiH- femgn lo nwhn phibrnpliy, 
□f at%-i nr tonrhi omenpling Inm chtetiaiilly : 
aich ia the mnur nf di t*i fnioleua dogmaa, 

M. do ^Amordi infarfia tu> ihorvforu, that 
prnpU bill ofp Brinhef to a tfrvot oKirnt in 
lha Stiulkh drttH, UibL lhr ^L-nlift nf the 
I'lquirtiilM bfMlhm Uvau^li ill ill jit Sj*La!4i 
hovttek sire ofwti tmgenda l Ihat tJ» L-lwiMian" 
ruyp^m pn> rppre^nted ; that there me to-' 
athirHi I 1 : wEikh foi poet wus^ilte minkr by 
the *vsbIm#J aid by dpro'kmi and iIikN tfru\ 
■RE these thing* condifiling am ahoiikipUc 
iaent, nfJiH^rfiiv of ray tad exn- 

[i\t< dll tfigwdy h Eta cwdr, U» Myircry, 


suit i lit- Aftfr of Catlita, dr ana Eta re^ritaiiin 
of the phdc^ophif and tta ingrr of tta vtMieu 

UUfl. 

Ttare avr to nr Fear enen b tte opi- 
ifcWiL Tip first U the Etmrtei of art and *f 
morsklity; tw* EbingH whkh may n^ir, tat 
rh#*a awPHfl b ripdM% dhitel It 1 b 
known rhat r¥in Arl^:o§ihuor«, ft irreal fla^eU 
Ifliew and amteng p»>r h fi-mrErd nebvdy- 
Wlkj *evli for «ni«n In drnm^ whirb but 
no pretoin>im !« ta philowfiklcAL t Hwt m 
p-jmfclar. Ttar oiid by virtw of die nalTwnl 
Hl 1 iu li!■> k which ttay hiva ttair rool, and 
wh h ul wlik-b Itay rhiM wt Ji^o, * WV 
twrr Biota well itattaatnof a pe^plrv" **F" 
im ongkul DThsI pnfuind German, ■ ku 1b# 
EOfkOgmphictij otarl of Lta genim ooter fata 
eyvujta dets ikd pkn of ilawrvl landomte; 
not He kktony, (m lta general deugu if in 

IllotLv" 

Tt ■ Gmud npfrfeM in a biam pblHM 
llic whole ferret of lhr thealie. Tha pbirv 
■bt mitt bmtiin, the mo-brr ito tta 
iHvpomphir»l- rhiri shi 
found b ili ihtAJrft Nuihifig mre tiomplel^ 
iml hing 1 which arvordi tatter w-lh lb* uhh*Ii 
- t/lh*" people. It tato tta Ibroale of rM- 
■ftkv; all noflfA have tea Hm *am*. Ii mb- 
teiij ituHr lu ibe Im^uii-iLlon, like Same t« 
■KiemidadpUm. lla r«hatkkm ia blind, Like 
tta (bmiriviQ of Bra oe,^ ^ocnJts of 
iddnA. Ym »'bo nnduin lta forodty *f 
ChriaiiiD paitaiw that nf tta Greek* E 
Tho i wo rciilibicnh are Lta «ne; it m the 
itelkd p i^dso, L'ft^btc cflnmta Iba «wU 
■till dtuwnbag it In blood, kifci ml pAteou* 
pwdied to an iftjv¥v, lta you auk for mu- 
det* nf morel euiidifet from ita awte of 
£wh)las from the iim^iios plot* of Ewipto 
deal PaHionaiv artiviip eon^tii Hi* lta dr*- 
EDftf it Glia Ll Wilhonirn. 

In Mding CuUevirti, ML da Biamondi hu 
gtad reaacr t« ofaivrr. Between hm Erini 
tftBefHfh| ud ibi white ud row liagri AI|Wi 
n Uaody uw*tea ap|Hwn *t*d mai- 

6* in bud, Ttay are cho handukroi, imd 
wiih nrite and tounlfirv the taite of itair 
ftMitai holy nigkAminH by rutBinwu; 
monk* wdih I ml Low ryoo, *bomi |myer aeema 
that of remoree ; youwf Earelkrri id crowd* 
who pUypkhlh* pamant and do mrt llwi 
tJhijIo dny wiifaut an i-ntrigor, withopt t«r 
fcoten. or wHbut > dprl; ibtil Areta, rftglft- 
oytid, with thte-comd mymriere, loaded with 
etaim or covend by Ihv mh Mr; in Bw, 
■11 tta pirwugH whom tta Hfwmh palnEcre 
bare re|Ki»duuod with *Mwm tetuh tardily 
iffognm jfeiitJa, Lctrhkpvwer h and nneqnte 
tad L-Jicrgr L Theue irton hare no ririelrr p 
morebiiy (ban CRytemneaEre, Mote ud all 
tta old m» ntoiww" wwng itara Ihe 
hloody cnlrelk oftta niyltalogy. 

Tta qilotion of inordity onto di*poard if, 
anottar ta pnMuvtiod, Inlioitrly more i^aabahl*. 
The tijunurd^. innFv cvltaxlH IhftU mtl roibolioip 
mere L'luMau ih&a nil Chria: bt a, tare follow, 
*d an oppotite route to lliat of motere rfeU#n» r 
they tavr not impos'd any drPHHliir law upna 
ItamRre* aqEmor lo thwr owib proper civifiN 
iPlion. Siite* tha Pukhltc agea their drama 
Iikh Li red on Ihe rleiuEitta of the aiddlt agi. 
Havt ctay rrealod by Ibla pmocdnTV a iImI re 
vrorlliy *f Hdiutnjlion f ffovo Etay allaitud 
the iilu of tbr an. 1 Ha** the neLveral biwi 
of lta bonutifbl goioracd Ihia apeteJ nnlqt** 
drema, etilirely Chnotiaa ud rhbraJrkT 

Y™, wte ttair diu^ tabon a« a whohi, 
ajjpeare lo mt Kspiftar Eo ttal of ftnlj-i «nd 
tvtn auperior, reu tor jdittaaopliic for?- j i hm 
bc dramatic, lo tta Eogluh Jiuu. 










STUDIES OP TUB SPANISH DRAMA. 

FROM TUB FRENCH OF FIIIDARETB CHASERS. 
(Translated for Ilia LUcrmy World.) 

HI. 

The place occupied by the Spanish Drama in 
Literary History. 

Literary History can no longer be writton 
by dates, by biographies, or by repetitions. 
Ali monogrnpby is iicncefortli insufficient; ele¬ 
vated .intelligences necessarily seek the synthe¬ 
sis of European civilization, the panorama of 
its vuried products; they wish to illustrate tlie 



great nioturo by parallelisms, concordances, 
analysis of divorso influences, and international 
fusions. Thoy do not forgot that all nations, 
liko all Individuals, liavo their passions, and 
and that those passions constitute the soul of 
tho pootry of each. They see thoso passions 
form, burst forth, oulmiuate, bccomo fooblo, 
bccomo extinct, mul correspond with all the 
literary movomonts, whoso advent thoy nn- 
no unco from afar, and which thoy at a later 
period control. 

Spain croatcd her original Drama a long 
tlipo in advanco of Franco mul England. Italy 
has taught us the disposition of scones; tho 
Spaniards owo only to themselves romantic 
art, and tho animation of incident displayed In 
La Veleslinc , tho anelont mother of Castilian 
Dramas. Whon Haywood was roprosonting, 
In England Ids buffooneries, without interest j 
and without spirit; when, about 1510, Paris, 
as yet only possessed vory Hat Mysteries and i 
rude Moralities, Lope do Rurdn, tho Spaniard, | 
played veritable provorb-eomedies on the public 
squares of Madrid, full of setiso and salt. As 
early as tho year 1510, ono Juan do la Enelna 
and ono Torres Naharro marvellously combin¬ 
ed and complicated all tho incidents of real 
life, A century passes, and this drama, so 
brilliantly commenced, tho lirst ray of the Drn- 
matlo sun, acquired so active a fecundity ns to 
fill all Europo with its warmth. It furnished 
subjects to Italy, Franco, and England, Do all 
nations Imitate that which Is of no value? 
Would Corneillo and Shnkspenro hnvo refresh¬ 
ed their genius from a contemptible source ? 
Assuredly not. 

Why has tho Spanish stngo boon so original 
nnd so productive ? Why Is it so completely 
isolated from tho antique theatre from which 
Italy, nnd evon England, received lessons? 

In tho history of nil modern nations, that of 
Spain excepted, an uninterrupted chain of 
scenlo games, sometimes approved, sometimes 
prohibited by tho Chrlstinn law, nttnehos tho 
modern to tho nnclont stngo pantomimes, dia¬ 
logues, buffooneries, mingled with feats of 
strength, pious dramas, moral allegories, cotn- 
bnts, dances, mnsquerndos; all these different 
nmusomonts nro offshoots of tho same art, nnd 
are frequently substituted for it. M. Mngnln 
proves that there has never been a complete 
Busponslon of tho theatre in Europo, Spain i 
alono excepted. In tho fourth century, tho! 
third council of Carthago admits notors nnd 
ldstrions (scenicoset histrioncs) to conversion! 
nnd poidtonce. Ausonlus, at tho close of tho j 
same contury, speaks to a friend of tho theatri¬ 
cal pieces which tho lntter had composed., Tho | 
Council of Africa, in 417, pronounced against 
tho custom of theatrical representations taking j 
plaeo on Sundny. Cnsslodorus, tho writor of 
tho following contury, indicates tho extreme 
perfection glvon in Ids day to pantomime. A 
letter of Atnlaric, addressed to the Sennto of 
Romo, reports that ho has spent enormous 
sums to pay tho actors who amuse tho peoplo. 
In 530, Peter, nn Acephalous heretic, tails in 
lovo with nn actress mimed Stcphnna, so that 
tho Council of Constantinople reproach him 
with having placed her in a convent, in order 
to visit her inoro at Ids ease, Tho Council of 
Romo, in G80, forbids bishops from having 
theatrical pieces represented, nnd that of Con¬ 
stantino forbids their plnying parts in them. 
Thu monk Alcuin, under Charlemagne, forbids 
Engelbert’s assisting in stage plays. In tho 
different councils of tho ninth century, a mul¬ 
titude of anathemas occur against jongleurs 
(jugglers), actors, actresses, ldstrions, ana their 
dangerous nnd damnnblo acts. At tho com¬ 
mencement of tho following contury, tho forms 


nnd stylo of Tcrenco nro suddenly applied to 
religious subjects by a German Abbess, ilros- 
withu do Gnnderalielm,* so faithfully Is tho dra¬ 
matic tradition prosorved and, transmitted. 
Tho learned nttributo to tho twelfth contury 
tho allegorical drawn, entitled Lttdus Pascha- 
lis ; In tho thirteenth, all Europo is Inun¬ 
dated with toUises (follies), moralities, legends 
divided into scenes, and finally, dramntTo at¬ 
tempts. 

In lieu of this regular transmission, and per¬ 
manent llfo of theatrical art, by turns pedant, 
buffoon, gladiator, conjuror, sermonizer, panto- 
mimist, equestrian, dancer, tragedian, always 
sustaining its old sccptrn, In spite of ecclesias¬ 
tic fulmhmtlons, what do you find in Spain ? 
An absolute lacuna of four entire centuries. 
Tho Arabs obtuin possession of tho kingdom ; 
a feeble fragment of tho nation conceals itself 
in mountains and inncccssiblo forests; tho 
strlfo recommences, and this duel, which lnst» 
threo hundred years, at last exterminates tho 
Orientals. 

It was not only because men, as much oc¬ 
cupied ns tho Christians of Spain, would find 
few moments to give to theatrical imitation, 
but because tho Arabian conquerors, subtle 
philosophers, lyric poets, industrious artisans, 
nnd bold warriors, were withdrawn from tho 
dramatic art by their habits and their dogmas. 
Absorbed by moronctivonmusomonts, they pre¬ 
ferred before everything, thojoust,tournoys,tho 
management of liorso nnd lance, music nnd 
pleasure, gallantry nnd glory. 

Christian Spain, when bIio became again 
mistress of herself, hnd, thoreforo, to recon¬ 
struct her drama with her own hands. Nothing 
bound her to nntiquity. Tho Provencals 
brought her their (enzas nnd strtenfes, beautiful 
embodiments of wrath or love, lyric chofs 
d’amvro, of which tho Spanish Drama lias pre¬ 
served tho trace. Tho Italians wero already 
experimenting in this reproduction of huninn 
life, which they mingled with caricature nnd 
pootry, but overshot tho mnrk by exaggeration 
in coloring. The rest of Europo bad, as yot, 
scarcely anything but bad farces nnd heavy di¬ 
dactic moralities. 

Spain drew her theatre from hcrsolf. With¬ 
out traditions to respect, without established 
stage, without old prejudices, she consults hor 
manners, formed by peril nnd chnnce, she de¬ 
mands counsel of her passion, and this passion 
was Catholic. ** Hate heretics,” exclaimed tho 
now drama; “ long live Spain 1 Heroes and ban¬ 
dits, slayers of Moors, young gnllnnts, old si- 
ngors; damsels who nro the prize of tho battle, 
hermits of tho mountains, saints, male nnd fe¬ 
male, protectors of tho church, extormlnntors of 
tho Saracens, play your drnmn upon the ruins of 
tho crescent, on tho cinders of the Alcazars 1 
The triumph of Catholic glory shall fill our 
tragedies; wo lenvo to Inferior hnnds the tri¬ 
umph of love, and tho fairy land of ndventuro 1” 
Tho national genius awaking, created on this 
hint pieces without number, dramas without 
end: with talent, without talent; in verse, in 
prose, iu couplets, in redondiilns, with divers 
patois, huddled in tho smno piece; proverbs, 
comedies, tragbcomcdles in sovon nets, in six 
nets, in ono-nnd-twonty acts, ns tho Celeslinc; 
with allegories, liko tho pieces of Cervantes: 
with music or without music; and always on 
tho smno Inexhaustible subject—tho glory of 
Spain, ttio glory of the Church, conquering 
love, tho duel of man with Ento,and the Chris¬ 
tina symbol hovering over this combat to Illu¬ 
minate-and givo consolation, the crown or tho 
revenge. 


♦ffcoour Fltulles on lho Miilillo Agrs—Origin cf tho 

Christian Urania. 


It was impossible that this uaivo develop, 
meat of tho Spanish Drama, experimented with 
by so many Imud9, surrounded by so popular 
a predilection, in accord with tho energy, the 
passion, tho warmth, tho recollections, the 
prido and tho plensuros of these ardent nnd in. 
genious men, ehould not produce chcfB tVoiuvre, 
The mngnificcnt thentro of tho Greoks was 
thus developed. 

This result was a Into ono. The too 
abundant growtli was wasted in thick ami 
sterile foliage. This popular thentro charged 
itself with ml tho faults of its origin; thought, 
loss fecundity, exaggerated liberty, bold ami 
violent sbndcs, excess in the incidents nnd in 
tho expression of tho Passions. Tho Proven. 
9 ftl form of eight feet verses favored a dan. 
gorous prolixity; tho mlxluro of canzoni ami 
of odes In tho drnmn, pleased lyrical and excit¬ 
able minds; tho combats, the Intrigues, and 
tho allurements of Mntnmoro wero multiplied 
to infmitudo. Such nro tho vices of tho first 
Spimtsl^Drnmn,—those of Lope do Vegn, who 
ombodios the force nnd tho feebleness of this 
first epoch. A Sophocles was wanting to this 
scene. Spain, wo Imvo said why, could not 
find him anywhero but in Catholicism; she 
wanted a poet of a passionate mind, elevated, 
vehement, which many would not call reason, 
but tho only ono which could bo Spanish. 
Tho lightest breath of sceptical reason would 
Imvo destroyed this edifice of conquering glory, 
of victorious Christianity, of absolute faith, of 
proud obedience, of visions linked with tho real 
world, and of insatiable prosclytism. A man 
of genius came, who, without correcting the 
faults inherent in tho national pith, cherished 
faults which overy peoplo prefer to their vir- 
tucs, explained, touuded, and completed tho 
Drama of his country, gave to it for base and 
for dome, for corner-stone nnd sparkling pinna- 
clo, that which was hor support mid her crown, 
Catholicism. 

Tlds poet was Calderon. 

To dccldo whothcr ho hns dono well or ill, 
wo ought not, liko M. do Sismondi, to make the 
issue tlio morality of Catholicism; n question 
of history, resolved in ndvnnco by those who 
know how much the Catholic battlo of Spain 
has served tho cause and the program of civi¬ 
lization. Calderon was sublime, because ho 
was comploto. HIb works contain tho most 
eloquent expressions, the most pathetic 
incidents, the most energetic characters, tho 
niOBt terrible catastrophes which could bo 
founded on this chivalric nnd Chrlstinn founda¬ 
tion . Ho hna refined tho national form, with¬ 
out however attaining tho finished beauty of 
Greek poetry, inimitnblo perfection. Ho hns 
displayed an imagination more vast in regions 
more elevated, bo has descended without fear 
into unknown depths. A severer logic has 
bound in bis conceptions. Ho hns dared to 
express the wholo of tho Spanish mind. 
Was It needful for him to abandon these short 
verses, so easily managed, or tho division of the 
nnclont Drmnn by days, or the customary crowd 
of galanes (gallants), or of viejbs (old men). 
Was it needful that ho should'imitate Plautus 
and Menander, nnd that lie should work for tlio 
learned? Rut tlio peoplo would not have un¬ 
derstood him. He preserved tho irregularities 
of the popular poesy, ho concentrated 
their power, increased Its boldness, nnd re¬ 
doubled its feeling. More severe and more lo¬ 
gical than Ids predecessor, Lope do Vega* ho 
augmented all the beauties of tho national 
Tiicatrc, animated it with a warmth, and illu¬ 
minated it with a light drawn from thonntional 
genius itself. )'.> 











i . . .. IV. Calderon is, therefore, not understood in Iho 

Study of Calderon—What constitutes a Great nineteenth century, but by a small portioniof 
Mari—Shakspeare and Calderon. lettered Spain. Ho bears too profound!) the 

Germany 1ms taken, In tho nineteenth century, Ijnprint of ancient times. Ho is not, 


tike 


n violent liking for tho Cathollo pootrv of the i CcWnnjat u philosopher j||® 

Spaniards, for Calderon above all, The two, J vo / Id: Cervantes, another Molidro, n nnmo 

Schlcgels have commented upon 1dm, and their keforo wll01n ™,™ nic8 nni ! p 

commentary ia an aureole rather than a scholl-! Pities group, and foes arc reconciled, one of 
asm; tho publishers of Lcipsie and Vienna lmvo. }* l0s0 lncn "’* !0 f° rco sympathy and command 
consccrntcdthcirpressostohim,nnd ft handsome Jovo; one of those vast minds who draw tho 
edition of Cnlderon hnsbecn published at Leip-; jjioutfhts of all into their ningic circle, because 
sic. Moritz Rotzsch Ims drawn tho portrait of t * ,c y J mvo |° 10wn things j one oi those uni- j 
tho poet, placed in fVont of tho first volume;™ 1 whoso ^‘stonce can no more 

n grave bond, magnificent firom the homoge- JjcdonJcd than can mathematical tiuth or tho 
neity and delicacy of tho contours; the front nght ortho sun. , c . 

innrrt ednvntcd thnn brond. tho eve fixed and nro* I Calderon is tho man of genius of a race, and 

of a social plmso. The modern Spaniards are 
too remote from him to enter fully into his ■ 


more elevated than broad, tho oyo fixed and pre¬ 
occupied, the expression absent and dreamy, a 
head not without physiognomical resemblance 

! Of Willi 


with the portraits < 


iilinm Shakspoaro; nor 


in the form of the 1103 Q and tho graceful oval 
of tho face, with the busts of ifncine. You 
would tako him for a holy man, who Ims pass¬ 
ed his whole life between tho four walls of a 
Cathedral at Toledo, absorbed by the Flores 
Sanctorum ; in regarding Ids monastic dress, 
tho devout medal suspended from Ids neck by 
a cord, his peaceful and beatific air, and Ilfs 
great eyes, open not on tho exterior world, but 
as if they were looking lot/Am, and reposing 


drama. 

Tho drama emanates essentially from na¬ 
tional action: it is tho national thought rea-| 
lized, mid changed into fact. This thought! 
censes to be comprehensible at a distance in : 
time and a distance in place. Tho drama ex-! 
presses not what a people nro, hut wlmt it 
wishes to bo. MolUWs rensonors nro tho 
ideal of French good sonso in tho seventeenth 
century; the cnvaliers of Calderon nro tho 
ideal of Spanish chivalry; tho lovers who sigli 


upon the soul, you might plausibly refuse him nn £ ^ l t ! rn * ln ^ n l m8torn ' 8 ». represent the 

a place among men or genius, ills air is so ^^° of Italy, Tho great ^ '' r ^™ 

calm! 

What is a man of genius? 


Different epochs 
lmvo had different iaens on this subject. The 
first requisite, In tho seventeenth century, for 
him who protended to genius, was to break n 
quantity of glassos when lie had a tavern de¬ 
bauch. In the sixteenth century, he who boro 
tho title, tnmi of eenius t flourished his rapier 
innrvollouBlv, got drunk every day, and spotted 
with ink and wine tho pages of ids Pindar; ho 
touched familiarly the hand of tho groat Ron- 
snrd; ho cloBod tho portals of glory with a 
great to-do against thnt poor Montaigne, who 
had not such grand manners; against Cervan¬ 
tes, who was humble and of sliqplo bearing; 
on Slmkspcnro, who was none tho loss so^ AH 
these people, who made so little noise, were 
not worthy to bo admitted in this enraged con¬ 
gregation of sham men of genius. Corvantca 


and Michael Montaigne, polished nnd well «hi. and comedy. Thou, Spanish 

cated, ns well as Calderon and Shnkspenrc, ns pbovalier, needest tho religion of tho point of 
also Racine and Voltairo, had no right to olbow 


Mnro do Lnsphryso, captain and poet, who 
twirled his moustache so gracefully while 
making voraes to his V6nus de Cathidrale; 
they could not sit at tho same tablo with Mcs- 
siro Dubartas tho Gascon, who smashed his 
furniture when ho composed a tempest in sexa- 
melres; they were not admitted to the splendid 
banquets honored by tho presence of Jodollo, 
a sorry scribbler, adored In his day. I am sure 
that they would lmvo ronollod tho provincial 
Montaigne, if ho lmd desired to take part in 
tho great fdto of Autouil, where they slew a 
goat, ihe$pidique t decked with tragic garlands 
in honor of Jodollo. Let us leave posterity to 
do Us work, and quitting theso noisy moil of 
gonius, return to tho calm and pleasant Calde¬ 
ron, a peaceable nnd modest man, as I lmvo 
e&id. 

Ho was a great poet, though tho Spaniards 
of tho nineteenth century knoW very little 
about him. Somo of them prefer Lopo do 
Voga, whom thov find more invontivc, less 
lyrical, less a medfoy of comparisons and excla¬ 
mations. Olliers, whom French tasto Ims 
transformed, reject all tho old Spanish litera¬ 
ture, from tho Gothic poem of tho Cid down to 


always nblo tempters, know what secret chord 
must be touched: they satisfy tho mental 
wants of minds nnd souls who surrender them¬ 
selves to them. They console us for tho 
world around us by constructing a now world 
for our jninor pleasures, tho world of our 
desires and our thoughts. The great inspira¬ 
tions of Corneille, and tho divine tenderness of 
Racine, constitute tho thought „itself of their 
century. Rotz is throughout a hero of Cor- 
noillo; tho mild nnd touching La Vallidro ap¬ 
pears liko a pnlc and noble figure detached 
from a beautiful drama of tho nuthor of BM- 
nice. | 

The dramaturgist tells us, “this universe 
which you long fdr, I open to your desire. 
Thou, Italian nnd contemporary of Tasso mid 
Ariosto, thou dreamest of eternal loves nnd 
melodious or piquant adventures; bchohji tho 

fi/illnn A Afc'vt/fmfl At All V\ O T\ I f 


honor defended by BWord thrusts, gallant nnd 
Intricate adventures, extraordinary devotedness 
and lyrical exaltation, in tho midst of the rapid 
movements of events; behold much more 
thereof than human life could support ” 

Tims nro the dramas of nil nations created: 
it is the most vital and tho most fleeting of 
literatures; It is thnt which gives us the most 
Information on tho social evolutions and the 
secret springs which have dictated them. 

Tho theatre, then, realizes nnd transforms 
into action the secret thoughts of tho people. 
Shnkspenro himself offers tho ideal of obser* 
vation, such ns it was regarded by practical 
and positivo people. When weary of this ob¬ 
servation, bo turns to mournful reverie: there 
Is more thnn ono personngo in the Slmksnenre 
drama whoso whole business is to philoso¬ 
phize; ns Jacques in As You Liko It, mid the 
old Hermit (Friar Lawrence) In Romeo nnd 
Juliet. Their voice is tho voice of SlinkRpcnre, 
who after having curiously analysed the human 
soul, tho inanity of our desires, and tho ter¬ 
rible end of our passions consumed by their 
intensity, draws a long and sublime sigh, 

This deep nnd mournful plaint does not 
emanate from tho dramas of Calderon. Not 


the latinized works of tho commencement of Alone Calderon, it is the South, but it is faith 
the eighteenth century. It fears nothing, it doubts not. It lias over 


I over its head ft heaven which opens, angels 
, who sing, u sun of love and glory which 
| awaits tho elect. Calderon was a soldier and 
j became of his own accord a priest. lie wrote 
! to-day a drama of terrible jealousy, something 
| more frightful thnn Othello , mid to-morrow the 
Exaltation of tho Cross; to-day tho king com¬ 
mands a mystery, an act sacramental, and to¬ 
morrow a drama of Clonk and Swqrd. Calde¬ 
ron heaps incidents on incidents, events on 
events, amours on amours, intrigues on in¬ 
trigues. Whatever may bo the immorality of 
the deeds and tho actors, ho Ims a morality all 
ready: God and tho confessor who condemn 
! or absolve. Ho is never sad, melancholy with 
leaden wing never weighs upon the scene; tho 
dembtints of reverie are unknown to his 
palette or disdained by Ills pencil, lie Is gay, 
sparkling, life overflows in his works. lie 
erentos without reflecting much; he sings and 
nets, passing from tho lyric height of dithy- 
rntnbie passion to tho tumultuous conflict of 
deeds. 

lie runs through tho enchanted world of 
which ho is the king without lifting pen and 
with an extraordinary rapidity and fervor of 
creation. Ilia rhythm corresponds with Ids 
thought; the matter is worthy of the work¬ 
man ; it is a rapid procession of octosyllabic 
verses, which fly nlong liko feathered arrows, 
Hko birds rushing through the air by batta¬ 
lions; these verses sustain immense sentences, 
marvellous recitals, grand descriptions without 
effort; they carry you along in their march or 
rather in their flight. Tho rhymes arc tliero or 
not there, as it happens; if they obey call, they 
are taken; if they are restive, he docs with¬ 
out. This liberty accords well with the nume¬ 
rous evolutions of Spanish cavaliers, with tho 
cternnl clatter of their swords, with tho disor¬ 
der of their intrigues which cross ono another 
nnd jostle incessantly in tho dark, with the iul- 
mcnsG fracas of ft complication which is not 
unwound until the moment when everybody 
calls for qunrter, both actors and audience, 
tired of acting and seeing acted, lmvo need of, 
repose, Tho poet sometimes suspends his 
flight. In tho crisis of great passion a terrible 
calm intervenes; tho octosyllabic verso ia re¬ 
jected; tho hymn rises; tho rhythm of |he 
odo, a verso at onco mensured, grave, and 
scanned, expresses tho mournful agitation of 
the personage. Corneille, in tho Cid and in 
Polycuote, nnd Rotron frequently hnvo employ- * 
ed this mode; the beautiful lyric stanzas of the 
Cid are modelled on tho Spanish rhythm. 
When this impassioned voice hns been heard, 
when tho movement of events recommences, 
tho dramn ngnin becomes octo&yllnbic, and 
marches to its goal with its accustomed 
rapidity. 

(To &e eon f fatted.) 
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rtttin^knljfc mati, whow gemaBwa* *d- 
nin'tfl li-y Carnr-ilfo, jijiJ about whom il 1 m 
but HH.e nlly ilhtl «r«n M*fn, 1 jm-omp! do 
biographical informal km has been plained. 

Ivvcil Jui GsiuipaEvioEB harr forgr-Elvn him ; 
*C*Etady do** the tiAnlfr of Alu rvO:i ft|i[ita¥ 
fram tinw to tin*', HI Lhc I^Enwt wxy, 
III ilvdiT liErruxy annnJi: lliey ncnr q iiu'v 

him. 

Puring Iifo life, numy in? partem ruhbod 
him 4if hi* Lille-i to glory; ufEci his •.L-iil:i it 
wnfl with d,iflii:ul3y tlhAt 1 Im- criufa HliCi:edit'd 
hi recovering and TcVArjiig- (hem to liim ; 
CoriiHile JnrPaelf, ns "bsim ■■■vLn>i from In in 
/h? Jfcjtfnir. a cwnody wlikli opened ilm 
Career 4 jT Hiur lla'nlrif^L glnry, .nEiTilniN'd Eo 
Lope do Vegft this work, m'lik'li lie cilia, -1 Lin. 1 
□i-in'i'l of tli-c dram^T «ii to wkieli, he Bays 
be hrnLM u iiHilliie g (if the minr k i ltd. fiomjhi m- 
M* flOianjJ 1 tile ftlScieuta or modem*." <AuLle 
recrni^T, R- critic of ihe Imperial epochs Vic. 

1-0-Tin Fabn-, aUribuErd llie Vfrtfnd ffarpt'- 
rMwz (the Si tipi* led TtrilSi). i\ ^ -urk the 
prototype of th? Uf t’raiMKfl dc 

Kujas: oil I In: toJceexsEvL^ im>l united re- 
w‘arehc# of NiuolftB Afttaiifo, M. Eulva.. M. 
Feidincnd Mi, mid cmrwbea, h**r been 
needed. to dfilehume merely lunv Abim-mi 
lived, Ami wh*ru lie Jivtd. Them *re ft* 1 
aia&ng I lido nuL prfiblwiM ukihj curiao* or 
fltfflBge | the exylaiiaLion in mruplr., rdtEiougli 

no one Iw? palmed Li auk 
This audu Alar™i h*d rewifid from n;u 
tUfe and Er-n-m swfoty rnany Ri ng'll l..r and io- 
UOBgfLraLis gift*, which nenLralLed ohe 

jinnEJii/rt nn orijjmnl jpmiiiB, a vfolent pride. 


ever pcnelmted. H Cnuftilfo," Bays iif fo line 
public fiL r vrdgfl) in one of his juefaecS; 
11 forocSoiiH bcaat, I address mj'Hulf ta > uu ; 
I Hoy aiothinp la genuEnen who Erosl me 
Ek-IU'I' Ll imi r<:K->i™ ; I deMrrr my jiLiTl-a lu 
yi.'Li;. do WLl II IkebL yo?J (k v.'iLh 
thilL^n; tn! niMO:nt ^Hi| <U\M P-« U^U-LL T I ej" 
Limit □[ liijiL lalVunL ■,hiil, llieif cunEcinpL for 
you ]fl au-vorecj^ia. They amVe tMVeh^iL sfciv 

grriLt fort*i -a (|!ic (lit), They wiLI po Furth 
Lei linoL you (ini Lit yaui EiiiloIh. Ef ypu 
ih'r-k itlelfl lxJrtf, hu IilUl Ii the belter, it sbawa 

Hi., t urn. 1 gairfl. if Ihey pk**c you. ■ 
En och I In’ wcoc, lL it, bevnuKU iln-y rue ^nhhI 

foe Liathiii^ Riy for Iheiu, E tlmlL dukylu Iti 
Lmiiiig 4'0>t you KoncNiing.' 1 ’ 

I'h-la bTrlhk- kiLoiji'^nuh i^CL-Jkiu-rlly ttduml J 
n^-.iii-5 liiiD4e]f i\iv u-hcilc iirmy of fJclielmi 
n'ri-.L'-rM, whsl±L Lhf UiL'liLi.m gen(ry di-^-Jp-iLltfd 
la L;d:e in IiaiwL llie dcfoocc of the lihlbn. 
So lie wfaU 1 ir-seel font plw wliieh haliud L' 
pni?ii\l, which aiunv E-CErilnil^E Uv IKi-ni- 
aeh'u-i. Wiiick Cwueilfo prODleit bv frlliioul 
to ^kam Imp indeVfod, atul 

wltiek bntmylit noLliing- to Ehc^ir kiH^tith' 
fothcr bill a poalhiJDIOUa- nrid L-iinteatL^ii rejwi- 
tfltiorr. 

LSnrn, Jirrooliri" fo nil ]>TohjibUil , y l nboiyj 
the L-OtnlDcIuemellt uf the 171 k centiiTj, in 

i he h lesioao pnv-inca nf Cu^.a, a prav ince 

wlnuk fcirruM ;l pnrL of Lhi L diNEijcl of <!. T 11 <-cio: l, 
Doil Jlwili 11 n ii do Abrcuo dciildfoKa Ikv 
fongiod to liifl-t gFCTit fnmi-y of Alnrean who 
■r-i|i!i;ilLzcd Lkeiiitf'hvfl ini In.: vrmru- pf liw OOH- 
qUeMk 'A'hOHv ^tmcdki^V ii;ir" Wen puldlahed 
by tho A1 n ri[ui lie '|>i!«&1 p ainl wbicll hi* 


a inildi 1 hirlli, il -.Inao^rr ^mi)li', :t highly Abj.. £r|iT< 5 i jm'my i (iovem<ir>-1at j f'n.-nil 1-n Uic- bdni:-:l 
wlfied riimeer, and fumirtl deforruiiy. I le : -n-f Cufeh wlwn? it will esciitK Abeut chni 
win no Indian, (bat fotO wny, born in Mesioo, I timi; Eli*- i'rince dn B^ullInehc hml linind^d 
And it 3i TNH!C4i£iry L(i oliw(rto with wfoil | ifi MN'KiL'ti ik eoSLc^e- for ini limit inL L n nf fnniil v, 

mn,Ttsd d iniSnin the SpaninrdH ba™ fur n. Iinig ]» eoEfoca where lL probnbte lliat liie i^eec 
pc-niHt trriilwl thn-4-hiSdn v ii of thi L ir^nfoiiu-^ m m \s:\-a ^IibtjiShI. In ifl^t or 'dd 3ii' went (n 
ijjiuLo rcccnlJy, iivnn, Spain, wkllut ^iviny; ji 
frH i’: &im*1iCution 1 h> her^ML IsV* Ec kilned llie 
taut cnJony ihs hay. \t-fL, Culio, in [tiO ina«t 


tamptufo HcrviEnde. In hjkLc -of ll ia Endinu 
axtFwiimi, AJflnan arvnpbrd an bquombfo 
mid, nlhsvi! nJ3, lucubve [H>^t at die eUUrt uf 
Hpinis, at fli simo wkgn F nil rbn MarcpiiH -rlu 
l^ouville EKiya, llic-re WAjA thrift* luLi'l itiliij^Ii 

in Hit- trenBury ta rurn^b their Mn^jMien 
wilJi an of£n piNdni/a, amt fniirv whicJi dn.U-i 
Lin: vlihUrofaKL of Lhu ^pahiafi joou^nihy. In- 
*teiLii of dmptgihg *Lan^ hi* d#y* in diet 
Litter paw-Ely wbifik conmimcd the iliiyn 
of Camaejia amt Ccrtliiite^, Ahlrou found 
himoeJf oei a pnr wELh the groat fordm of the 
iipw, who m«4 Friiini the aummit of Uieir 
hiuormici! umI CnaljILaih pjide, llnve grcaLly 
GOaji' -vii ;l ]HK't|, a of JfthtJICf, vitfl /itdurra 

*wi o hvmplWk, 

Tliti Lm*1 nnaforliLnu. which Lhu n^nml 


(iln'bLir iIl'S tciu L-ninM’ju do Law ttidba), )ll l*w 
nt (ho i.'oute, nmune* himself wv\h wilting 
cOhnslii.*^, cJ|(bt nf wkidi be puhlishci, 1'ii-rni- 
Lnj; il first fidiunB (1 C^8, U^drwt}, and aft^r- 
Wanli twelve, fonitizi^ a hv-mid v-ohmic 
fl(i3-d, RjlhJefona). Tin 1 Ii rat |MirLicin fo 
ik*duraEod (o the High ChnnteJhu the 

fTlMLIKtl 41 f lllf! Indll!!, L>Ci’l RlLITji TCi hY|j|^ 

de fin}'Jonh. Iluke de Mt'dina lie I:li Tonetv, 
hfo SSnn^niiR, iio wya, ta wham >i« pddrewwu 
hbosclf ■AlI k 1 hi! cdUTEnnis tone oF * ^l'H- 
tk;n*n uddrerwLnji; hia vijunl mtlier Ilian the 
nb*rqpfou*m:M court poet and dc- 

p4!nd;Liil. NoLbing la "k imiwil Hif Jiii •Hevdll | 
Ikrlm]^ weaiy of Hie epimma wiLk which 
Mi* pHih-fo riddled Uu lminpbwicd gentfomui. 
In: returned to A merL-a. 

Already, in 1G L2, tke \ Vn/4mf LS'oaperAr/in, 


JHitluvr of a ComfvtTiAtii* Hniury of hfo Irnnsi earnedy, privitcil in Mio ^ef>iL4l vo- 
uU iSjKinrj.hi ii7i|i Frmch Jhh'rr.u'Nrfj (M.i luvuc of Edi cuLI«cL|.mi, Haa aElrilm led ta 
Adalpne -dr Pu!L n^| ih:) ac4.'oia- to d4iuLt, la fbojud- aU>L (0 Lupr, It WOn- Ah udgiikaL ami 
neverlh^foft* eonfirmed Ly tlw raumeriiiJe 1 
^rgranm whiL'h lJifl ppcl*, hfo ^onErmpom- 
nea, dLfrclHal ApninHE, hLs iLrfarWIfctJ-. One 


thnt Afon,-an “bike* hi* Immp for 
Helieoo," arvaih^r thnt ,L if hisiluLnnp wm as 
U fffeiL Eli Ilia pridLE, FVliou :md Os*a wtoiid 
u^te^nil ill 11 it litlle pnilmhla that 

r:i>n:l-rmpi>TftJy miin'o aboaW have diverted 
Etarlf avr.w a rlnuu'rjcal drlHirmsEy. To haci^ 
been a hutn ph-u-k, Indian, ami! men uf geni ui 
wert Lhrec eriK which aiso might after all 
.I'iiiyi'Lc liimavlf for v, ifh a I idle |ncl h hprnor,, 
Imi j*cjil n c. BiLt ro Li'ioph'te [tie diaea,1roua 

lnfiu^»«A to Mb iffoiy to his cepes*, 
/foreon «cErfoff 3u^ oEh?f pBl* the mo?tir- 
fp-vnal pride with wJiicPi tiro ih nmnjL Iiml L vaj 


wdl mfikineLpd dfrimn, whfoli n printed *epa^ 
rjiCely, fell, wiihnu.1 lha naniH 1 ■ ■f Ehe nnl hor. 
into "(ho h*ml^ of ft yuung Fie^tiiftnn, Imni 
i n Ncirmandy. T'hin fo-,t w*h much in(are*L 
cd In llie rheaLn 1 , Jind foll(iwin[j 1 lw jiilvifc 
of i'sTW of liii old friends, Htiartlnf, isnitntral, 
A-id * worked up, 71 HibmittiTig Ihcm ro mere 
snr^rc: nil«, Ikn ricli 4jiiarrii*i nf Ih* Xpftnlab 

Prince. Plcirv Carneitfo wEinm V.--LI 
sinvnod w Ll Ii ttiu vi^ur af tlm 
Juto^nqiCn Ihi! s: ill’ll icLly of Ci'ie cuiioitribnEion, 
aihd. (lie lufty vihohkliL)' of the whole. He 
imitated, the IVrtiad 9 , u4ijHc4aH with 1 ho *u- 
pi'iinriLy of hfo guiuuH, ipndn of it The liar 
ill! Mnitnur) and endowed Fnpcw with the 
comedy of cTiftracter Id BoEUriiup cerl*in 


HjmiLinti lint a ftiid n-plnring tho and 

rn|iid vcthi 1 - aF Aforcon kh' thi> -i-noTpcIic and 
Liupi0^iji^ r fn-'alnhcaa of h^ifinietfrrn, aui great 
pod hrni in ^]iifo af hlinwlf pT^^-rvtfd cerkdo 

ahuilrs mid gTi'U^^ criuiplek'l^ ('intilfop, 
fti iidi MruiIULe A uiiLgalar e'lfoct in llu 1 nniEst 

of the F'rvH-k rmd pToviiwinl u ituisic-ru of Ul* 
cily (if l a L'i1 ie ri, v,LiL-re hi: kayn Ihp iccne, 
71ie uhihs tviii irKfthk 1 nf (Jieae Spanish tmiEi. 

fo i he tfrand* Jim®* tfoj fr i u and *cr*4sndn 

tjiceit on E lie waLcr by n gfilii tjiJ Ee hfo vniv 
(IeM, n dea£fip<S0Ti Well adapted Eo the lux- 
of the dwellers on iha tmuks of tha 
1aii_'nl-JiEi[pici , r und Lhe M.onriLii.’.ri'-s, tiuE Ijtlfo 
Fit ImruLiMiy wiLli tk-L TUSlfe LliliabitUhtu uf Eha 
tmHVfl nf llw C’Uin. whj^b uanltoq. Uie walls 
(if Ifovifon- ThH 1 - Lh:n-ucL4T of ibe Eafont, Id 
U' ml her uay. Lhc |, r LJiiUu of ALeouii, Waniml 
wjHiuut myiLa^y wlib Unt of _ 111 * profit 

C^m'ilfo i ji JL» haiLL r kLy cancepLldn amL 4 !i- 
jiffcaaion. We nhli-L fizid i hia lofty aliikphcLL^, 
ihia heroic gmpdeur ml bis cpmedihhs wlikb 
w-u- iliaJJ excniln'.- dlrn'-cEly. 


Koti.pc, obLniucd in Pi^^tlk- Litfo of EEe]K>r- 
le-r uf lift.: CW*:-rl *vf fl& lurli/t 

il e4uia4 


tnn» 4F TUI ffi HUB IHiXi, FtCHC TPC 

rtmcH m nttuim pa 


M**mr in tt kk h SjMarM Mtta nu 

dra^fl FuTfipt—^ 0 iwn/w 
* Sprnmk Injliutac* — KjrampU^ A*MM 

Tvz EBOEWithy af CWlc* V. F on *hrcb [W 
■n.n nwev wiLfl TVffsnkd with tlimefM- 
tfon lud envy <Jir uIhhh 4jf mar hemk 
■phvm The SparvUni» ksd dE^rtred ■ 
woftd, Ewiqierri the half of EsnaH, wwl 
held in ibdV luuii the ^■ifolu #f *11. It 
™ inraiilita for 1 Mb lectIUe MltaanJ 
•pirlt of Spain net Ifl fort illidtlim 

Tkiu liutibn, U It *l#aya Eke r*4 P w*i- 
ii Ural r aihmiefl, Use Ia HBwettttd by 

Hha CutHlAn U«te h Pill fMu of grand 
ielioBA Mseunipsuwcd by gT-and Inii'rnft^ 1 , 

thfo efnpjferaE-ed bcfolifu |k L ii^!ra|rt into 
Enffond In th* tlian af SliakKpanv^, amt 
Afirrwipt itself Franca in the tis* af Car- 
IHfflk. It WAS M ptnfou ndly al I ifd fo 
hh ontiaulitjn that it muTd uol mixetd 
* Em whin? It fo a rara and hardy pknt, 
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iiUhk'Mnfa^adirtatalbfli 
plajfehk n-rmpniw llitfl It IKtl IfiUltil fll 
tiff pewwlly of hefing tui h rtaT Ui Doling ud 
ipnl% (Mir *p#wh gently. 

In flue, hm creeled two or 

|l™ pmoamga* for do other obfcei then to 
■aBtr a parody it M^d, bref gart* about 
tint poim ofhuTWf h Mfit>h*lie Ui ihrfa- flifeu 
prodigi! fin thrir flvmi *1 ibdoric, 
tllkh^t ^DUElaoilkj of Bfiu-ar good i^wd, tud 
prop*™ theniwlve* a* modeU 1 w thp p q. 
ikt world ■ three niiilineii. dmrvo to bt 
Apokm of Owe fa celled PRot, ■ bo 4 n 
nmpunSwt of the YoothlhS Hmj wfatfa 
tiikl Pvtart of WaM. IHMirl, whom Mi 


whasr Mii\ oi 4 not b* ffcnnp*l. Tfei- 

greabrr bU ruber af nuEliarH, wha, ltd 

iLPF«jr by Ehtaepputal grandeur, lia^e-Heiiy'fd 
fa iiifclE.iLuiii, lum; roreriy rmlttrr^Hwd sh* j m- 
HtlTffl nil H rbclii'ulDUM. JuaiLiterE tine ciuh of 

ttrtutwi in ^ rtiAkvlt vth|Kiv to vkU The 

great CorneLHr* in lid onSj Ht I k 1 wrfr 
in the Fdjewe 4 

and Xicmardf. hu i»OW to P|* 

pnpfinie Ihlii knit and taUlue cbarwrEer 
ir> tiimwlf. Meriuwe And Chapman. ccntmi- 
port lint Hhf Slmh'■pi'iUTp hinR i:ivi*hrd t ittpr 

the SpfflHji Modet award threaa, refined 
^ntiiHffiiA, wmnroTW word*; Hndm do 
St-udery 1 and iJw celebrated !j C»l pr^FmlL- 

mnrhH eFterwenfa dm Eh* Airav nddj commiee call Ancirnt Field I* fa m old 
fit k knnwn wh*E far(fri^ubW rHfaiifa k * 1 - trfiwr, wlipv from n™ in talr H Spota, 
lorhed to their ittenittL and FUndfl^ tin trapMed tiEtWlm rpb 

Tlw court of Louie XIV,, vmter the infla- jargon of itniwfl fMbim He uwim tb* 
MK 4 Of Ehu rinnuinic fcrv^ Ktimrd fa. if* [ olirehea* alter tfe atyfa of Hamid ; he Duvet 
ffUiuMAMn rind patient devotion with wtikh artaanufato* Greek and IjH-ltn 

Af adam fa HqTipu 1 pramd in tb# aoNeihJ* wwdi, ulb of BttImh and Co^lm; and, 
of Up Hodiert tlii tfLuirtcn uf Iha CfalK dfiftF rdnJrig 1 great row at a liin-nh ellowe 
■nd dfiTwiM the fair thouread page* of tiimurif 10 be pat out tike a fn-bl* jnfui^ 
Whitrk the ArUmPTM.i and Iha Grand Cjm* : Aooll^t rpMiqwn U Mr l^lfOllfO, M ptWOB- 
W 4 >re tampvtL'A. A oaprite uf thii kJ-id life of the BOfned| erilibl “ Aktk «Hl I tat 
cannot l**t a knng- ; 4 ta Firn^ti onda wolU 1 ' He » 11 baJbbler k who doe* not 
ale-dyi □Mjdvtuif dhd rc*ti-ilt>ed h errti la ELa ailo* the ]mat frefdEa Ip iJw un of thne 
rapeice.% w aim to inmjwr aacfi inftittuuion.. abeal bin, but vtitm the ]eut w ^4 of dM- 
HoilraUdltd Mnlkir had 0 <dy to ihow Lhm -1 ApprolmlJi ; n putj id fliubl, bk the 

■Meet Tbaif iwxcnbJt n$od reniie,their MR JP J l |r fJ*eatrtiwl"Lu^'i Labor LmI** 
bnlfanl roubptiing etphtjwd Ita rfewwwr, 5 * "* * cm** sutler make bbappmitof^ 

burl ifr flight the hereto of rtittutce, and Adnane da Anando. wbo offirm I hi 

iHWht aeLow abuid are the imit*lhn sf a «■!* ™*» ifp™t oaneakire of Ita her«c 
ferrigR naLktodb^ And Ita uwrrlling in the P*^Ert"on 8 i rleigw, 
fjXHit^fn of an uslioel elvillzotLuii A ba- 
(lon which iaveM* ilrelf wFlh the lirevj of 
jBQihnr rmkm abjam ai 3 liberty nf Hwoght 
WIit 1I1 no id m MfvHeJjr follew Ibe mtiilms 
of tjfiiiipaw*, Wri Tam of whom ill 

the idr-ifl of the I Mb ceihtary bare ■bon- 
doewd | Why cupy lb fiwf^«Pl| uf Au- 
ereon, we who we fir otbi-r wart Ip da 

Bader the ip p ns awn tat i to jgevefTimenbi ihen 

to Hltwp au^Eg the read- like Ebe old van 
of Coe and to mciifee to IbwhueT Lei 


preirtnonq, Virata, eMvalnc, and 
whfirh tfa&|HEbk tfeoli* -BrEain. irlcll Kllt^ 
and whtdi Ceiraniu hu oude » merry 
wiLh. liiwgfiii- an rrmrmev*, nlaunl wir- 
riijr, briikftij fin ken, itar^inuutah hy a lM- 
mg plane, Allowed hf a trailing iftid 

wth U-Altar back Ur and « Ebkk EncmfafllM. 

an ilbkific and nwitlAt Don Quiiqba. m 
Labkche in armor, Tbiv noble npiere ii 
baited, ud aa if lut la niiifffl|£|pn of 
himwEf, in unoorfaiKO ■*sth fewkl euatOH 
he Si retorted nb IlUlepp^ 

kL oiviliiBLUma yield thpk own fn^a; Jet ** altenaawd a*b m » maiHivr, ear- 

the adtani product the eoH rephea the ikalhe glwre of Annad^aod talLa Wi- 


golden or growing gnpe which w * tare net 
the atkd re tipee. Long; eiulired ep the 
Greeks wfa Ronaant mod* uh Findu^n, 

rt* jwd Aw fw 1 a mo ncDnifl imitalinn of 

chu aneicntM, We now reek utoi^g elber 
anioiH Ihr oor andeh-ft ie an error. Let 


■air VrtfakdL Don Anufa aaaki bimrelf 

kearidy on. Ihtu cnhboB^ 

Who would not raogaaee in there word* 
fa cnrinlura of the pmutint hareMB, 
rephtoarhod aenereay, pefaaEb fwAUty, 
which k u the r prmn ry neall of a itih of 


ae duly their .pWl, iret nop? thetr Ibftai, ehllk*#** la wbieh [faf ptat vt hww w^ 
If then i- in the eneiety faeifeioagfi energy t! “ prifteipk I The homan lure ia 

and apnl for a tiEuriiiiire re wing from lit 'hu eonatiioird- Our Mika are Ibe m» 
boMHih let line new H-ue* appear, m trike fcpjf He^ge of our rfirtoet 
the reck, and thv ■i^at *B5 Imr-n forth, "* 0?*^- thto ™ In the grand rtyta, bnl 
Ont, Jit oar hatred to rervJ%, let *** tWIcbIeho; therUwiatou. readea La 

oa lake care not to mpt a 8nnM. Gw- kle ffllre, Bwin showed hcree+f frank ud 
™i p or Lngli^i acniiily ; and, if wr l.« *?** i™ fak af k» WWft, Wbpfl 

2 dV* ztt&sijszgasi 

Shakrecwp aaw tkia ihnn^ghlf- the phet™iia af ibe polni *f ho™ir t wbf* Great 
men of gcntai condereead li> have comeron bw ceBaemal and potfaieal 

mw, and gf nfiaa if bat a ubliffli connen lwlt f UwfP#pd A af oa in her (ei% it *w 
Miihl . a apeetuli* to make one die of bughiar. 

Jdtalopme everywhere rid^ea eaag- 1 CundBi ahme bad caagbt Ibe Ire of 

geretwn- Hia dFAioia UTL L fiUcd with baLfi^ Spuifish io^pinilwct. Il ukrda flJAt ■ ha 
allapfiam ta thu empldal* of cpwlpupoi^iy frvbto ollmBHre over Urns who Ifakalp 
nkm and Mlhore. He Iwed troth, and be him; Uwnh «4 kre jfa«i^i|y fin ihe nv 
it* WtlpHy rallied all That Eh Optowd to Ow muicp of ScIHkiy. WMiU %fad, ihn 
natural, e-aeelally the SpuHi euhpoi^ ■ Erupl 4 ahmn^ to plow Ike Ekentreo* court 
which had been Wended fin ip birerre a dm- of Charlc* H-, In hi* tum, fafaEud Cvr^ 
net with Eagtlab mnnnp/tt lik« CrTrjnlp .j nolle; when brtUil langaapu and iMa) 
and MoUfre tie haa protected a^ltut Ike 1 iflwfan were nabinH wilb eatravagwal 
riitk-ul^jua imitniipq of eaotw manner*. A empha^t Sn wnJqHint^ rh|* atamd refa^ 
thouhAod m^-eH nf thU iinny htu Ld Iw pseeaLofi Doritod Uw uerven^ fariaicn, In 
found. A Mid^ammeF ^igbt'h Dream in di-, tho piwi of Diyfan, arhkh wupdnd fa 
Reeled afti^at the empty emphnwi if Ml* I ftuffl^ atage fot thirty yean, wt «h fawnm 


whp with vH hack-handed itrok* out n 
army la Iwai; fineoaparetd* krh wha 
dvvovad ihnafk kvo the Mrcdtng heirta 
of tkrif fflh ma ni andtitfrnuirw wha dw- 
na jhailngj with awro h»VlI«ij fai the 
bra rtuhta Tta eitparefiriea to whitoh 
Dndcn eoadearaa hU oharertm—ertnui- 
Un borrowed eLiaswIf from thp Spaufik 
c^Hlrfa Hilfaik-tM the ublfim of the 

There wre la Eagfiaad, In Ihydea^ iEbh, 
* faupna aihifa UQri, whoae nauie will mot 
fa ftafotiea by biatwf. and wfa w mowd 
fipckfajkeBt, The hareoroua view of the 
ftptafck eruptuwn, «* fanrdllj iadlalcd fa 
Dry da a, tha Iwbhab *f Ufa ingidr, all fa 
walfavkM-aailiidlupkreHabui fireprcK 
Ufa ioBUaata alrmck hfa AnriUy r He 
WMd hkractf Urodyhw U orJer ifa liifa 
tf The Sfana Diyun hlmc-Ef ippetrt 
« the ntf« audar the men nf Hr fay*: 
fa fa pna^W at a VrMreol nf hfia «U, and 


pride, hla wiilj, lie naptW 
fad to temmelf; fad flatly hia* 
paiwMae, fail ifa nan abeurd a dv*nm 
the flaw El fa. Tbb marody fa * rauter- 
pfac* of gnfaij F 

"Yonawt know, thh faiha New way *f 
wrhfai inf rim hand ikfaff pl i m faty tim 
bfttw (kin ih* OH, pbfa way, Fm, bfa you, 
fa, Eh* grend fap ejx>* iba tUft fa to bt*f 
Ih* Aadfan fa re p u m; far te pm premly 
at the PEcI, and the flm, Ifinr **m fafa the 
red of Ih* Int Aet: new, here, orery hna *ur- 
pfaM yae,amd bffap fa hw m*tUr, Andttaa 
far ffaioi, Cfafaiii Dimoe*. w* put F «m 
wvfadowo, ill thattmr phi before ii: Atd 
ifaa* an Ufa ifangv, yea kaow, tku an a am 
till bo a Ray, 

Theme wardi were written about the fagfa* 
fav df the awhtpcnlk centary, fa Georga 
TOEtrep Duke af fraokfafkatm, Sre with 
what hurinqne parody be nliidthe falwd^> 
no «dVint of fare and femur wtuoh Ihyrini 
mparealy bfarpwrd fm 3 ^w|a h 

The Klara nuit their smite befhre Bar* I 
Ud hfaftfanda. ^Tbij noun. 

Mm Volfefalfei m of II 14 ehaiaerere fa 
Beyf pine, fa faAy In ptrilirtg an Eu Iwala 
wfaa Urn fifa Aawlh* appean. Tfa 
pfatfi fart fa enlffan; tin Unadanlap 
pro nn fa fefa from Bontlmfag hfa operation. 
AanrElfa penatm the iAh rimiu pny 
dmeed, end gP*i Pff Emdflhirgr 


“ Why 4 w ifa Ii# r ub a _ 
who fa pmwol it fa* fahounml. “ Ah, why 
daw fat la mb r nipMdi tbo author. Your* 
fa a Ur and koaail fawfaa, aad I tfa you my 
a—p fl—iM oa yew Hgaaltf. JM! yoa ip 

P ia haar 1 ■*«reread pauage. a mt 
voBkak, n farofa noukai h«w«pq tore 
aad'Vkut; ki my Am p iaip 

JVwrif FdKnt(ayb 
feaotf),-laafaAoe ' 
of try turiMfe T 

fan _ brio rim aril Uwk, tf yoa 

■My Lvr fa# mUm af My 
1 Tbooght 

t red din tr mfaa I an lawtil 

Imr, baa Mum 


iUi^Unf neaf JKr 
My fapffa rahl M 
fcThou gh L 


F p f i n er, 
wfaui 
Show la wbat 



_ madid, iad reaol n 4 bo da"t. 

1 uti, fail wry m* 4 >bf Lot* 
l£fahother E^«*_pro*, 

|hB I Id Bnw nr Ip Lata hfa* way 1 
Oa ad, dim Hnapr ; Wkhr Cn* ap my : 

0**or* ■M, pmww 4 *. HU both 


Sal rolfar Lm don wfehyn, pal oa aaae- 
WhaAfaaUtflol WbnnMriiil Hri 
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